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EXT. NARROW COUNTRY LANE - NI GHT 1
The wheel s or two bicycles rush down a country | ane.

Two youngsters are raci ng each other through the bunps and
pebbl es.

EXT. BROKEN FENCE 2
The riders zoom past a broken fence of an abandoned
property. One skids and steps back into frame to look. H's

nane i s MARKY.

Hs friend conmes back to himto see what’s up. His face is
reveal ed - DAVI D

DAVI D
VWhat is it?

MARKY
It’ s open.

DAVI D
So what ?

MARKY

So let’s check it out.

DAVI D
No way, it’s trespassing.

MARKY
It’s conpl etely abandoned, | ook.
We're just wal king in. Wat else
are we gonna do?

DAVI D
Well | can’t go home. Not yet,
anyway.
MARKY
What’' s happened this tine?
DAVI D
My dad’s really pissed off.
MARKY
What is his problenf?
DAVI D
| don’t know. He still hasn't

found a new j ob.

MARKY
That sucks. Well, come on.



DAVI D
lt’'s dark.

MARKY
el |l duh -

Marky takes the torches fromthe front of the bikes. G ves
one to Davi d.

They sneak in..

EXT. YARD 3

The wander into the yard. Torches shining around at random
t hi ngs.

Treads on a KEEP OUT si gn.
Davi d picks up a random obj ect - QUCH

It’s a thorn in his finger.

MARKY
VWhat is it?

DAVI D
A thorn.

MARKY
Haha, creepy!

As they explore one or two places, eerie shadows pass by,
but nothing to nake them startl ed.

As they pass the caravan -

MARKY
Let’s go in here.
DAVI D
Soneone could be living there.
MARKY
| doubt it.
NOTE - they find a creepy doll - false scare. Reference to

Newt and Deat hwriter.

They eventually cone to a broken door of a | arge area and
enter...

[ #%%] MPROV DI ALOGUE*+]



| NT. ROOM

They find
bed. They

A gasl anp
been here.

Suddenly -

W TH BED

thenselves in a |arge enpty warehouse with a
expl ore magazi nes and itens around.

or candle is burning by the bed - soneone has

MARKY
Holy shit, sonmeone’ s squatting
her e.

DAVI D

You're right. Do you think we
shoul d go?

MARKY
No way. He'll be nore afraid of
us than we are of him

a man appears behind them - a honel ess guy,

older than them- it’'s JACK

The kids |
anyt hi ng.

JACK
|s that so?

DAVI D
We're sorry for invading your
honme. It was Marky’'s idea.

JACK
You shoul dn’t be snoopi ng around
here. 1t’s dangerous. What are ya
- burglars?

MARKY
No, no we’'re not we're just,
hangi ng around.

JACK
So, Marky huh? And who are YQOU?

DAVI D
| " m Davi d.

JACK
Yeah. CGot any whi sky?

ook at each other - unable to cone up with
JACK

Thought not. Guess you' Il have to
j ust have sone of m ne.



I NT. ROOM W TH BED - LATER

They' re sitting around tal king to the honel ess guy.
Dri nki ng whisky fromthe bottle - but not David.

David is shivering in the cold.

JACK
Here. .

Jack noves the candle closer to the boy.

JACK
...wrap your mtts around that.
It’s all | have.

DAVI D

Don’t you ever think about
| eaving this place?

JACK
Never. | don’t have any reason to
ei t her.

MARKY

Strange. Wiy woul d you isol ate
yourself in this place, it’s just
a rat-infested squal or?

JACK
Per haps you’'re right, but
soneti nes we need to make the
nost of what’s given to us in
this life. Good things never
| ast, boys, and for what it’'s
worth | assure you I'’maquite
happy here.

MARKY
(1 ooki ng around)
Like a pig in shit by al
accounts.

DAVI D
Leave it out you twat!

MARKY
|”magreeing with hin

DAVI D
No, you' re just taking the piss!

JACK
Don’t argue! To you or anyone
else it appears that I'mclearly
not doi ng enough to get ny life
back on track



(1 ooks around)
| nmean, it’s hardly the Endeavour
El even, is it?

DAVI D
So why don’t you | eave?

JACK
Somet hing i s keeping nme here.
| ve al ways been an anxi ous nan,
| never could stand being
surrounded by crowds of people.
hate it. But do you want to know
the one thing that | hate nore
t han anyt hi ng?

MARKY
What ?

JACK
| can’t stand people who argue..
who nake ot hers upset.

DAVI D
Sorry. Didn’t nean to make you
f eel unconfortabl e here.

JACK
What - you nean anynore than | am
al ready?

DAVI D
| just... don’'t nean to be this
way in front of sonebody |’ve
just net, that’'s all. Especially

as this isn't the npst idea
si tuation.

JACK
You think | care? | pay no mnd
to the troubl es of others, but
every so often when | hear them
speak they... capture ny
curiosity. You re frustrated, |
can tell. Wy?

MARKY
Yeah, he fell out with his dad.

JACK
That’' s nornal .

DAVI D
It’s been going on too long. He
didn't used to be like this.



Jack Nods.

JACK
Peopl e do change over tine.
Whether it’s for better or for
wor se, they change. Did you ever
hear the story of Melissa and the
j eal ous Romani ?

MARKY
By Romani, you nean Gypsy?

DAVI D
It’s the same thing..
(turns to Jack)
Isn't it?

JACK
An ol d gypsy worman lived alone in
a wagon, near a bridge by a
school . Children would wal k past
it every day, talk about it, make
t hi ngs up. One day, one of 'em
got curious. Melissa went over
t here, knocked on the door.

She was invited in. Soon enough

t hey became friends. Turns out
the old woman was just |onely.
Melissa would visit every day
after school. Eventually, her dad
found out and went over there
confronted the wonan.

He told her daughter to cone
home, but the worman wouldn’t | et
her. So he pushed past her and

t ook her by force. Made her swear
never to go back.

The next day, the wagon was gone.
For a whole week in fact, but on
the eighth day, it returned in
the very same spot next to the
bri dge. Melissa went against her
dad and knocked on the door. The
ol d woman answered, but woul dn’t
l et her in.

| nst ead, she handed her a
necklace, with a jewel in the
shape of a triangle. Said it
woul d protect her fromevil.

She followed the Gypsy’s advi ce,
and as Melissa arrived hone, late
into the evening, her father

( MORE)



JACK (cont’ d)
noticed the jewel hanging from
around her neck. He asked her
where she got it, and when he
eventual ly found out, he becane
furious with the girl for
di sobeyi ng him

He took the neckl ace and showed
his wife the jewel, and the
foll ow ng day approached the old
woman. Only, Melissa' s father
never returned hone.

MARKY
What happened to hinf?

JACK
They sent out a search party to
find him but they never did.
Then word soon spread that
Mel i ssa had seen sonet hi ng happen
to her father that night, and
runmour has it that she drew a
pi cture of what she saw.

DAVI D
And the jewel on the neckl ace?

JOHN
It’s said that the old woman had
acted out a ritual and bestowed a
anci ent curse on Melissa's father
for disrupting the tine that
she’ d enjoyed sharing with his
daughter. She chose to forbid
such a reckl ess individual any
parental entitlenment, neaning
that if she couldn’t spend tine
with the girl, then his own
di sposition would be affected and
he' Il suffer w thout the conpany
of his own flesh and bl ood.

DAVI D
What is your nane? - If you don’'t
m nd nme aski ng?

JACK
Jack.

MARKY

Yeah, right. No offense but

honel ess peopl e al ways cal

t hensel ves Jack, or John, or Jim
They never give their real nanes.

JACK reveals a tattoo up his sleeve - it says 'JACK .



MARKY
Oh.

JACK
It’s Jack. Not at your service or
anyone el ses.

Mar ky stands up.

DAVI D
Where are you goi ng?
MARKY
|* m gonna explore the rest of the
site.
DAVI D
(to Jack)

Is that Alright?

JACK
| don’t own the place.

MARKY
He’'s trespassing as nuch as we
are - no offense.

DAVI D
Don’t be rude.

JACK
It’s all right.

DAVI D
s this your - hone?

JACK
|’ve lived here a while.

DAVI D
What happened?

JACK
Same thing that happens to nost
honel ess peopl e. Made redundant.

DAVI D
" m sorry.

Jack | ooks up at him
Mar ky heads of f out si de.

After Marky | eaves. Jack stands up. From a hi dden corner
pul Il s out of nowhere...

A guitar. Starts strumm ng stuff.



| MPROV - they talk, David has a go.

JACK
You got it upside-down.

Davi d | ooks back at him Plays anyway. Turns out he’s
pretty good.

Eventual ly -

DAVI D
| better go find Marky.

JACK
Do what you feel you have to do.

Davi d | eaves. Canmera goes back to Jack’ s mysterious face.

EXT. YARD 6
Mar ky | ooks around opposite the roomwi th the bed - bushes
etc. Manages to find a hidden old workshop area, with a
doorway and steps.

Slowy wal ks in.

| NT. M RRORED ROOM 7
Mar ky expl ores inside, peers into the other area.

Looks in the mirror, |ooks down in the drawers. Bl ack
feather on the table - takes no notice.

Finds a tronbone. Blows it - feathers pop out. Audi ence
| aughs.

Goes to the big mrror. Looks in it but then -
| TS THE BI RD MAN | N THE REFLECTI ON!
(OUTSI DE THE W NDOW PROBABLY)

He junps, | ooks behind him Nothing there. Looks back,
BIRD MAN I S IN FRONT OF H M

He runs - immediately trying to | eave the workshop.

Stunbl es down steps - maybe a foot gets trapped in there
as he hears the bird com ng.

Eventual |y he gets out.



10.

EXT. YARD

He runs across to back to the roomwith the bed - POV or
t hi rd- person shot.

| NT. ROOM W TH BED

Marky enters in a state of panic - nobody is there, |ooks
ar ound.

MARKY
David!'!! JACK!!

No answer. Behi nd hi msuddenly -

| TS DAVID - standing in the doorway. Makes MarKky junp.

MARKY
Jesus Chri st!

DAVI D
Mar ky?

MARKY

You scared the shit out of nme. |
saw sormet hi ng.

DAVI D
What ?

MARKY
It was a nonster. A giant bird.

DAVI D
You got spooked by a bird?
Seriously?

| MPROV: Tal k about where did he see it - a mrror - David
suggests mrrors can distort what we see.

MARKY

It was nore than that!
DAVI D

Show ne t hen!
MARKY

No way!

Davi d | ooks around.

DAVI D

Say - where did that guy go?
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11.

MARKY
How do | know, you were with him
DAVI D
No, | went to find you a while
ago.
MARKY

Ch. You were right man. About
this place. Let’s just go.

DAVI D
| don't really want to. 1’ m
having a good tine.

MARKY
There’s a fucking nonster out
t here.

DAVI D
Yeah about that - cone on let’s
find it.

MARKY
No way!

DAVI D

Conme on, it must have been a

shadow or sonet hing. Were is

your i magination?
Mar ky sighs. Goes to David with his torch to | eave the
pl ace.
EXT. YARD

Mar ky goes ahead of David and | eads himacross to the
hi dden wor kshop.

MARKY
It was al ong here, follow ne.

Leads himinto the workshop into the mrrored room

I NT. M RRORED ROOM

They explore again. David exam nes pretty much the sane
stuff Marky exam ned, but with nore interest.

David picks up a feather fromthe mrrored table.

DAVI D
A bird did you say?

10

11



MARKY
It was right here.

DAVI D
Vell that explains it.

MARKY
No, man. It was massive. Like
human- si zed.
David turns around at him.. taking the piss.

DAVI D
Seriously?

As David steps aside in the reflection we see ...

- NOTH NG Wew.

MARKY
l"’mtelling you it was right
her e.

DAVI D
Her e?

MARKY Yeah and then it was here.

DAVI D
That’'s i npossi bl e.

MARKY
It’s some kind of ghost.

DAVI D
Let’ s nove on.

MARKY
(eager)
Yep.
They go to | eave when suddenly -

THE BIRD MAN | S I N THE DOORWAY!
Only Marky sees it.

MARKY
Wah shit!!

DAVI D
VWhat ?!

David goes to | ook - but it’s gone.

MARKY
It’s back, oh man, we’'re fucked!

12.
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13.

DAVI D
There’s nothing there.
MARKY
It was! | swear it!

Marky turns to face David, back to the door, arguing when
slowy. ..

THE BI RD MAN appears behind David, silently, in the corner
of the room

Marky stutters to tell him..

MARKY
It’s.. behind... you..

David turns around slowy. The bird man advances towards
them they run deeper into the workshop.

Davi d manages to find a HAMMER and grabs it. Looks at
Mar ky. The bird appears - they escape into a tiny room

[ The door is open]

I NT. TI NY ROOM 12

Stuff inside the tiny roomwith an old toilet and w ndow,
they try to push the door on the bird, but it has too nuch
force.

Eventual |y, David kicks the door and it slams shut - the
beak of the bird poking through.

Marky in a panic starts whacking the beak with his hand as
it tries to bite him

Suddenly - TALONS pl unge through the door.

DI RECTORS NOTE: POV fromthe bird with sound, then
tail-end shot of claws poking through.

Davi d pushes Marky out the way and whacks the beak with
t he hamrer.

MARKY
W're all gonna die! This is it!

DAVI D
We' Il get through this, come on
keep it together!

MARKY
l"mtrying to!



14.

DAVI D
Maybe JACK s around. JACK?!

MARKY
JACK! I'!

The shouting of *JACK!" echos through everywhere - to a
si | ence.

David sits down. A nonent of silence.

DAVI D
Shhh. Don’t shout.

MARKY
| think it’s gone.

Mar ky goes to for the door but -

DAVI D
Wai t .

Marky’s hand is on the door handle. Canera noves in as if
were about to jolt... but then -

He takes his hand away.

David notices the wi ndow, goes to |ook out of it. Al is
qui et .

MARKY
Wwhat are you thinking?

David goes to the other corner of the room In a
conti nuous shot, Marky goes to the w ndow when -

THE BI RD POPS UP!

MARKY
Ahhhh! shit!!!

David turns around - evaluates the situation. Looks down,
sees sone nails. Sees a bit of wood. Grabs the wood and
stuffs it over the wi ndow Hammers a board over the

wi ndow.

Marky sits down defl ated and scared.

Mar ky turns around to face David and give hima piece of
hi s m nd.

MARKY
What if it’s a prank?

Davi d rai ses an eyebrow.
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15.

MARKY
O what about that whisky? Maybe
he put sonmething in it?

DAVI D
| didn’t drink any of it.

Mar ky turns away, runs out of ideas. Slowy takes his hand
of f the door handl e. Defl ated.

David then turns alnost maliciously to Marky. ..

DAVI D
If it was a prank, it would be
YOUR prank, because you're the
one who insisted we cone here.

MARKY
Maybe you knew |’ d be tenpted by
it?

DAVI D

You wanted to ride down the | ane!
| didn’t even wanna come out. |
was happy enough to read a book
or sonet hi ng.

MARKY
That’ s bullshit. Your dad was
bringing you down. | knewif we

went riding sonewhere it would
make you feel better.

DAVI D
(to hinsel f, m serable)
Yeah. 1t did.
David | ooks up at Marky. Finally a smle

CUT TO

EXT. BROKEN FENCE 13
Two figures appear. A couple of drunk | ads.

The drunkest one staggers over to one of the bikes and
tries to get onit. He is ANDY.

He falls off before he even starts. H s friend, CHARLIE
heckl es hi m

CHARLI E
Dude what are you doi ng? hahaha
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16.

ANDY
(pretendi ng)
| " man opportunist! |'m an
opportuni st!
CHARLI E
You're not man. Stop being a

di ck.

Andy carefully places the bike back into it’s original
position.

ANDY
|’ m putting the bi ke back, see? |
wasn’t gonna steal it.

CHARLI E
You are such a twat.

Andy notices the hole in the fence, peers over, peers
t hrough. Starts going in.

CHARLI E
Where are you goi ng?

ANDY
| need a piss, man!

CHARLI E

(pointing to a bush)
Do it over there then!

ANDY
(drunken trance)
Nah man | wanna go in here.
O f he goes. Jack has no choice but to foll ow him
CHARLI E
Fuck it. 1I’mup for anything!
EXT. YARD 14

They find thenselves in the yard. Andy turns left and
starts to take a | eak.

Charlie, instead, goes for a wander away from him Peering
into different places. POV.

Andy finishes, does a little shake.

| MPROV - they tal k about sonething. Seth fucks around with
random obj ect s.

Andy coul d nmention the caravan rem nds himof the gypsy
wonman by the bridge. A brief talk about it.



17.

After the conversation -

ANDY
...anyway, | need another piss.

CHARLI E
"1l join you.

Charlie goes and stands next to Andy awkwardly as a j oke.
They do the face rising thing. They | augh together, then
Charlie goes to the other side of the yard to have a piss
i nst ead.

Andy finishes his second piss. Shakes..

Hi s face - focus pull to the background - THE BIRD i s
st andi ng behi nd hi m

He senses sonething, quickly turns around - nothing there.
Turns back to the bushes.

THE BIRD IS RIGHT IN H' S FACE, TALONS RAI SED

ANDY
Ar ghhhh! 1 1

[ The bird possibly bites his dick off.]
The bird rips himto pieces.

Meanwhi l e - Charlie hears the screans, conmes running to
see.

Charlie witnesses the attack from across the yard.

CHARLI E
Andy! 'l Fuck!!!

Charlie panics trying to get his dick back in his pants
whi | st runni ng around.

Bl ood spurts everywhere.
Charlie is standing there frozen in fear.

The bird slowy |ooks up at Charlie. It’s a stand off. W
see it’s horrible black face.

Tensi on nmounts - and then -
THE Bl RD CHARGES TOMNARDS H M FLAPPI NG H S W NGS

Charlie runs as fast as he can scream ng..
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15 I NT. TI'NY ROOM | N H DDEN WORKSHOP 15

The screans echo and are heard by David and Marky. They
| ook at each other in horror.

Davi d goes to open the handl e but -

MARKY
Wait -

DAVI D
Jack’s in troubl e!

MARKY
There’s not hing we can do about
it!

DAVI D
There m ght be.

MARKY
kay. Take it slow

Slowy the handle is turned, the door opens - very slowy
to a black shadow of nothing behind it. The bird isn’t
there... whew.
They creep their way through the workshop, past the
mrrored room Suspense around every corner.

16 EXT. YARD 16

They make it out

si de. Marky stands back | ooki ng around.
David, still with a

torch, wanders ACROSS THE YARD.

A BLOODY HAND - in the foreground, a | ow shot | ooking up
at David wal king past right-to-left in the background.

Davi d doesn’t see it.

THE ARM | S DRAGGED ACRCSS out of frame. As it’s gone,
David turns to look - nothing there.

David turns back to MarKky.

DAVI D
Come on!

Mar ky goes after David.

They hear a whinpering sound. It’'s comng fromthe
Car avan.

David and Marky | ook at each other. They know they MJST go
and | ook.

David goes first but then -
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19.
MARKY
Wait. We need a weapon.

DAVI D
What ?

Marky picks up a pole or stick of some sort.

MARKY
kay. |’ mready.

Torch turns back to the foreground, they slowy creep to
t he door of the caravan.

They approach the caravan. David slowy goes to open the
door. Looks back to confirm Marky is in attack position.
He is.

The door is opened..

Not hi ng behind it. They creep in. David first.

Marky is half way through the door when suddenly - he
spins around to check behind him -

Not hing is there. They continue into the caravan.

| NT. CARAVAN 17

They hear the whinpering frombehind a little door in the
caravan. A Toilet door, it seens.

Davi d decides to call at the door.

DAVI D
Hel | 0? Jack?

No response.

DAVI D
W' re comng in.

The door is opened - POV frominside the door |ooking at
Davi d’ s face.

CUT TO - Charlie - he’s curled up in a weck, stuffed in
this tiny little roomin the caravan
DAVI D

Who are you? What happened?
CGoes to touch him

CHARLI E
Don’'t touch ne!

Davi d backs off. Marky gets behi nd Davi d.



18

20.

MARKY
| think we should get away from
the place, right now |’'msorry
but, fuck Jack.

DAVI D
| think you're right. It’s out of
our hands.

CHARLI E
It was... a bird man thing... it
killed Andy. Onh fuck man, it
killed Andy!

MARKY

Who the fuck’s Andy?

Charlie |l ooks up finally - like the end of Just by
Radi ohead, right into Marky’'s eyes, as if he were
possessed. Marky is sonewhat intimdated and goes quiet.

DAVI D
Where did this happen?
CHARLI E
| can’t.
DAVI D
You can. W' Il go together, cone
on nan.

Charlie gives in, gets up

DAVI D
What’ s your nane?

CHARLI E
" m Charlie.

Suddenly - CHARLIE S foot goes through the floor in the
caravan - manages to pull it out.

EXT. YARD 18

They | eave the caravan. The broken, fragile Charlie | ooks
around. Points his finger at the spot.

CHARLI E
There, right there!

DAVI D
There’ s nothing there.

CHARLI| E
('snappi ng)
| can see that! But it was there,
l"mtelling you!
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20

21

21.
DAVI D
Ckay, cal mdown, Charlie.

Davi d | ooks at Marky, then heads towards the roomw th the
bed.

MARKY
Where are you goi ng?

DAVI D
To find Jack.

They pause, then follow him

| NT. ROOM W TH BED 19
They go in.

DAVI D
Jack?

They | ook around, call around. Nobody there.

DAVI D
He’s gotta be around here.

They | eave.

EXT. YARD 20

Marky notices the next place - the one next door.

MARKY
What about in here?
CHARLI E
" mnot going in there, nan!
DAVI D
Conme on!
They go in.
| NT. ROOM W TH TABLE 21

An even bigger room They | ook around.

DAVI D
Jack? Jack?

They call out, shining the torch around, sneaking.
Around the corner they notice an area with a table.

Strange markings are on the table. They |look at it.



22.

CHARLI E
VWhat the fuck is all this shit?

DAVI D
| don’t know.

CHARLI E
(I ouder than the others)
Is this a sick prank? Just tel
me now. It’s all a prank. Gk, X,
you got ne, where’'s Andy?

David gets firmw th Jack.

DAVI D
This isn’t a prank, OK?

CHARLI E
It’s not even funny.

MARKY
He’s being too |oud. He m ght
attract the bird man.

CHARLI E
The fucking "bird man’? Are we
even believing this shit?

MARKY
Shut up!

David is distracted by the synbols.
W see a clear drawing on the table - a triangle. At the
bottomleft, a man. Bottomright - a bird. At the top, a
nmutation of the two - the nonster.

The words 'Hone is where the heart is’ is witten there,
in the shape of an egg.

Mar ky appears by Davi ds shoul der fromthe darkness,
startling him

DAVI D
Shi t !

MARKY
Sorry. What is this? What does it
nmean?

CHARLI E
This is sonme weird voodoo shit,
man!

They | ook at Charlie for a nmonent. They don’t disagree.

Suddenly -



23.

MOVEMENT | N THE SHADOWS.

They shine the torch around in all the corners of the room
- when -

It’s JACK!

Scares the shit out of them

MARKY
(to hinsel f)
Fuck.
DAVI D
JACK
JACK
Let ne guess. You’ ve seen the
bird.
CHARLI E
Who the hell are you?
DAVI D
Yes.
JACK

(1 ook around, to hinself)
| thought we'd seen the |ast of
it here.

MARKY
You KNEW about it?

Jack | ooks at them creepy-Iike.

JACK
Yes.

He wal ks towards them sits by the table. Lights a candle
with his lighter.

DAVI D
Way are you still here?

JACK
This is ny hone.

MARKY
What happened?

JACK
| worked here. W were a good
team Kept finding these feathers
around all over the pl ace.



Charlie si

CHARLI E
| aint got time for this shit,
man. | just wanna go hone.
JACK

Well you can’t. Sit down, shut up
and |isten.

ts down. So do the rest.

JACK
Thi s drawi ng appeared here, on
this very table.

DAVI D
You don’t know who drew it?

JACK
No. After that, the bird cane.
W ped everyone out, one by one.

DAVI D
Jesus.

JACK
| think the bird drew this. |
think it’s half nman, half bird.
Fuck knows how it happened.

MARKY
(to hinself)
Voodoo shit.

JACK
Could be. | don't know. But | do
know t hi s.

He turns around to them

JACK
It knew us. It thought like a
man. It took out people at the
bottom and worked it’s way to the
t op.

DAVI D
Peopl e at the bottonf

JACK
The enpl oyees. The ones that
wor ked here the shortest tine,
were killed first.

DAVI D
What was your position?

24.



They al |

JACK
| pretty much owned the business.
Well, | was the right-hand man.

CHARLI E
Wiy didn’t it kill you?

Then turn to Jack.

JACK
| don’t know. | never saw it.
Maybe it |iked ne or sonething.

MARKY
| don’t think it |ikes anyone.

DAVI D
VWhat about the owner?

JACK | ooks up at David - huh?

DAVI D
The owner of the business.

JACK
| don’t know. Considering the
condition of this place and the
fact that nobody’'s done anything
toit, 1'd say it got himwth
the rest.

A nonent of silence.

CHARLI E
Well, great story, but ny friend
has just been nmurdered, so let’'s
all just fucking go and call the
pol i ce or sonet hing.

JACK
You can’t do that.

CHARL| E
Why not ?

JACK
It’ 1l get ya.

DAVI D

| s that why you stay here?

JACK
Not really.

25.

| ook at Charlie - finally a sensible question.
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CHARLI E
| ve heard enough.

Charlie goes to | eave.

JACK
(to David)
Stop him
DAVI D

Dude, conme back

CHARLI E
No way, nan!

DAVI D
Dude - Charli e!

David and Marky run after him

EXT. YARD 22

David and Marky run to the yard. Charlie runs further to
the fence whilst the other two hold back calling to him

DAVI D
(calling to Charlie)
| think we should |isten to Jack!

CHARLI| E
Fuck Jack, renmenber?

David and Marky | ook at each ot her.

EXT. BROKEN FENCE 23

Charlie clinbs through the fence. Looks around in a state
of panic. See’'s the bike.

CHARLI E
| " m gonna take the bike.

DAVI D
No way! they’ re our bikes!

Charlie already has the bike in his hands, turns around to
call back.

CHARLI E
|"msorry, 1"Il get it back to
you. .. sonehow. . .
Charlie turns to face the back when -

THE BIRD IS IN FRONT OF HM
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It starts to screamas he is petrified. Charlie screans.
W seemit lash out but then -

CUT TGO

EXT. YARD 24

The screamis heard by DAVID. He runs towards the fence.
Mar ky stays put, scared.

MARKY
Wait! Don’'t go there! It’s gonna
kill you!

David ignores. Third person POV from behind Davi d goi ng
towards the hole in the fence.

As he gets right up to the fence - one continuous shot -
THE BI RD MAN POPS UP IN THE GAP I N THE FENCE!

DAVI D
AHHH! ! !

David is spooked, stops, legs it back towards Marky.

Mar ky shouts back at David |i ke a spectator routing for a
runner. ..

MARKY
Faster! Cone on, don't stop! You
can do it!

As David runs for his Iife, The birdman WALKS THROUGH t he
fence, and slowy tw tches and advances towards hi m
Twi sting, contorted, like a human tree.

Just as David is about to reach Marky - wi thout any
warni ng -

THE Bl RD TELEPORTS AND APPEARS BETWEEN THEM - faci ng
Davi d!

David comes to a halt and freezes.

The bird approaches himand takes a swpe at himwth his
HUGE TALONS.

Davi d backs off, trying to make a decision of what to do.

MARKY
Run!! Run!!

David hesitates, then runs for it.

It’s a chase - dodgi ng and diving through the rubble and
vari ous areas
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[ | MPROVI SED CHASE]

Eventual ly Marky can’t be seen anywhere..
David hides in a bush or sonething. SUDDENLY -
A hand appears on his shoulder - it’'s MARKY!

DAVI D
Fuck!

MARKY
What are we gonna do?

DAVI D
It can’t go after both of us. W
have to split up. You go and get

hel p -
MARKY
And | | eave you to die?
DAVI D
1’1l do what | can. It's the only
way.
MARKY
No way man, | can’t do this.
DAVI D
Wul d you rat her swap?
Mar ky t hi nks.
MARKY
Fuck that.
DAVI D
kay. | mgonna go out there. Try

and draw it away fromthe fence.
When the tine is right, go for
it.
Mar ky nods. Tries to be brave.
David nakes a run for it.
Ends up in the mddle of the yard, waiting... but nothing.

Looks back to Marky. Marky is just there in the shadow,
shruggi ng.

Canera noves in towards Marky - space behind him..
tensi on nounts -

But not hi ng happens.

Davi d wanders around - but then -
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A shadow stal ks him As he shines the torch, the shadow
the bird passes all around him

Mar ky shines his torch around. David spots a still shadow
of the bird somewhere from Marky’s |ight.

David signals to Marky to keep the |ight there.
DAVI D
(whi speri ng)
There. Keep it there.

David sl oWy approaches the shadow. Just as he turns
around to see what it is -

It’s nothing. Just objects in the shanme of a bird.
He | eaves the area of f-guard.

He passes right past the bird standing there with no
i npact or tension.

MARKY notices and tries to shout but whisper to warn
Davi d.

MARKY

It’s there! It’s right there!
DAVI D

\VWer e?
MARKY

There. No, that way nore...
POV - David slowy turns the turn towards the wall.
The nonent the light hits the bird - the bird screans!
CAWNAN ! 1]
It chases him..

DAVI D
Now, MarKky!

Mar ky nods. Makes a run for it through the bushes. Qut of
si ght.

David throws stuff at the bird, runs into the ROOM W TH
THE TABLE

EXTENDED: | NT. ROOM W TH TABLE
As he goes in, a shadow blob is on the side of the wall.

As he stands near the wall, the shadow untangles to becone
the bird. It chases himin the dark.
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He ends up in the small roomw th the chairs.

He | obs chairs at the bird and tries to block it from
comng in.

On inpact - CUT TO

EXT. BROKEN FENCE 25

A car pulls up. Weels. Door opens, feet touch the floor.
Wal ks towards the broken fence.

Crane shot (yeah Toml) behind hi mup, overlooking the yard
past the fence.

We see a super-close up of the face, too close to nake out
his full character

He goes through the fence.

EXT. YARD 26
The man wal ks towards the canera. Turns on his powerful
torch - blinding the canmera, shining past it. He goes

expl ori ng.

POV of what he sees - but also his face - as if he
remenbers this place. A place he’s been avoiding for a
long tine.

Goes to the roomwith the BED.

| NT. ROOM W TH BED 27
The man approaches. W finally see his face.
It’ s RAY.

He explores every corner, |ooks around - quite calny, but
cauti ously.

Looks at the bed. Sighs. A nenory.
BUT THEN -

Hears sonething fromthe little corner room Goes to
expl ore. ..

Tensi on nounts but then!
It’s DAVIDI with a weapon.

Davi d | owers the weapon.
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DAVI D
Dad.

RAY
Davi d. What are you doi ng here?

DAVI D
You’ ve got to help ne. Sonet hing
is after us.
Hel ps his son clinb out of the room

Ray turns around, alnost in shane - hiding sonething.

DAVI D
What is it?
He turns back.
RAY
You're right, let’s get out of
here now.
BUT SUDDENLY -
JACK

You can’t | eave now, Ray.

They turn around - JACK has appeared, but this tineg,
nmenaci ngly, at the end of the room A good distance away,
like a wild western gun-fight.

RAY
Don't bring ny son into this,
Jack.

JACK
Your SON?

DAVI D
You know hi nf?

RAY
| did, once.

JACK
Tel | hi m Ray.

DAVI D

Tell ne what ?

Ray goes on one knee and talks to David |ike father and
son woul d.

RAY
|’ msorry David. For all the
times | snapped. Everything has
come to this nonment.



DAVI D
| don’t understand.

JACK
Tell him Ray. Wat happened to
your busi ness.

DAVI D

Thi s was YOUR busi ness?
RAY

Yes.
DAVI D

Then you' re the only person
besi des JACK who survived the
att acks.

RAY
| got away.

JACK
And now - he’'s BACK

Ray gets up. faces JACK

RAY
Yeah. |’ m back.

DAVI D
Why are you fighting over this?
It’s not inportant. Al that
matters now is we get out of here
and get to the police, right now.

JACK
If only it were that sinple.

Davi d | ooks at JACK.

JACK
The drawi ngs on the table. Don’'t
tell nme you haven’'t already
wor ked it out?

DAVI D
Home is where the heart is?

David's father | ooks at him

JACK
Say. I'mkinda thirsty. Got any
whi sky?

DAVI D

We never had any whisky to begin
W t h.
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JACK
(sarcasm
Noooo. Got any food? I'’mgettin
alittle... PECKISH

JACK starts to twitch - |like a bird!

Canera noves in to the face of David and Ray, in horror..

JACK falls to his knees.

JACK
(i nner conflict)
Argh!'!'l Get away fromne!!!

DAVI D
Jack -
RAY
(to David)
No!

JACK transfornms, bit by bit, extreme close-ups - into THE

Bl RD.
Di ps his hunman head down in one |ast breath..

JACK
It’s feeding tine for the bird..

Head cones back up - it’s the bird s head!
JACK

THE Bl RD CHARGES THEM

Ray pushes David out of the way so that he can chal |l enge
t he bird.

As the bird reaches him- RAY grabs the original weapon
Davi d had and whacks the bird.

There is a struggle [ MPROV FIGHT] in the room
The bird squeels in pain!

David and his dad LEG I T!

EXT. YARD

They fight - or run.

[ 1 MPROV]
Chasi ng, whatever. Mke it up.

28
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Maybe they go towards the fence and different places and
keep getting caught.

DAVI D
This way, there’s sonething you
have to see..

Eventual ly they outsmart or outrun the bird and end up
headi ng towards the roomw th TABLE

| NT. ROOM W TH TABLE 29

A qui et nonment, David and Ray approach the table. Trying
to figure it out.

DAVI D
Hone is where the heart is.

RAY
| never worked it out.

DAVI D
Wiy didn’t you tell ne?

RAY
Ei t her you woul d have never
believed nme, or it would have
freaked you out too nuch.

DAVI D
Did you know it was JACK?

RAY
No.

Ray has a | ook, touches the egg around the draw ng.

RAY
It’s an egg. The heart is an egg.
DAVI D
The yard is his nest.
RAY
It’s honme of the nest, but where
is the egg?
DAVI D

| don’t know.

RAY
Thi nk, David. Think!

DAVI D
Don't be like that.
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35.

RAY
| " msorry. Please forgive ne.
Thi s whol e thing has been tearing
me apart.

Ray turns away from David - towards the canera...
RAY

It tore ny whol e busi ness apart.
Everyone. Linb fromlinb.

David's face - in horror
DAVI D
Wait a mnute. | think I know

where the egg m ght be.
Davi d goes to | eave but -

RAY
Wait. Hold on.

Ray | ooks around, gets sone makeshift clubs and weapons.
They’ re both arned.

Ray turns off his torch. David does the sane.

RAY
k. Be careful.

Davi d nods.

EXT. YARD 30

A sneaky tense commando sequence of them noving through
the yard with no torches. Only a glimer of noonlight
cat ches them

They find their way into the hidden workshop.

| NT. BUSHES 31

They venture through the bushes and spot the big building
at the back. They head towards it. Cetting spooked around
- the wind blows...

| NT. NEST AREA 32

They find a place that represents a nest. The egg is
t here.

RAY
(whi sper)
Look! There it is.
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David goes to take it.
RAY
No. I'll doit. It's too
danger ous.

He takes it slowy. Turns to face David.

DAVI D

What are you gonna do with it?
RAY

Bargain with it, | think.
DAVI D

Bargain with a nonster?
RAY
The safety of a parents child is
t he al ways the strongest
| ever age.
They | ook at each other. A nod.
SUDDENLY -
THE Bl RD APPEARS!
They fight, dodging and diving. Wapons are used.
[ | MPROVI SED)
RAY nanages to GRAB the bird nman -

RAY
| got himl | got him

Turns around to David - BUT I TS THE Bl RD MAN

Feat hers fly, he | ooks back - he’s grabbing nothing.
Tal ons swi pe at him he ducks...

[ MORE | MPROV]

The egg i s dropped at sone point by Ray. David picks it
up.

The bird targets whonmever has the egg, but doesn't attack
themuntil they threaten harmto the egg.

Ray is possibly tenporarily buried in sonme wooden rubble.

David is cornered, no weapon, nothing he can do. The bird
right in his face.

The bird raises his talons, just about to strike when -



33

BANG !'!

37.

He’ s whacked over the head by a stranger. David is safe -

for now.
l[t’s MARKY! He’'s back, and arned!

DAVI D
Mar ky!

MARKY
Conme on!

Suddenly - MARKY | S STABBED FROM BEHI ND - fromthe
teleporting killer bird man.

DAVI D
No! !l

Mar ky di es.
Ray gets up, tries to get David out of there.

RAY
W have to go, now

Ray picks up the egg. David freezes in shock.

RAY
Davi dI Cone on! Now !

They nmake their way out of the place.

EXT. YARD

33

They run across the bushes [ EXTRA SCENE]. Ray is LI MPI NG

Ray trips over a log hidden in the foliage. Drops the egg

in front of him
David picks it up, helps his dad up.

RAY

(the egQ)
G ve ne that.

DAVI D
No. you’'re hurt.

RAY
| can manage.

DAVI D
You' re sl ower now.
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RAY
Davi d, pl ease.

Ray takes the egg.

They nake their way into the yard, through the yard..
They get near the fence when -

Not hi ng. \Whew

They clinmb through the fence. Ray gets into the car with
the egg on his lap. Opens the w ndow.

Mar ky and David put the torches back on the bikes.

RAY
Davi d, Conme on. Forget about the
bi kes.

DAVI D

But Marky. Is this the right
thing to do?

RAY
| don’t know about right things,
but it’s the only thing to do.
Canera | ooking across at Ray’ s right-side of face.

Ray bends down to put the key in the ignition. Fiddles
wth it. Then | ooks up -

THE BIRD I S I N THE PASSENGER SEAT!
Doesn’t notice at first, but then slowy turns to face him

Bl RD
KAV 1!

DAVI D
Dad! G ve ne the egg!

Ray thinks about it as the bird gets nore and nore angry.

He throws the egg out the window to his son, who catches
it.

The bird i medi ately diverts attention to David.
David gets on his bike.

RAY
Davi d. . .

David turns around - foot on the pedal ready.
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RAY
Ri de |ike the fucking w nd!

A nod. He bolts it.

The bird junps out of the car and tel eports through the

Wi ndscreen towards the canera.

EXT. BI KE CHASE 34
Dark country paths - |lit only by bike torch.

As David rides, the bird appears everywhere, teleporting
constantly, trying to grab them from bushes, etc.

[ | MPROVI SED ACTI ON SEQUENCE]
POV FROM BI KE woul d be good and easy.
Sped up footage of the bird running and stuff.

Eventually, David fails to catch the egg and | ooks back,
he then crashes his bike - probably into the bird.

Al is quiet.
The bird approaches Davi d.

The bird manages to pick up the egg. Caresses it. Then
turns to David.

Approaches him David s fucked.

Just about to strike when -

BANG ! !

The dad runs the bird over.

The egg rolls off into the darkness.
The dad gets out of the car.

RAY
Finally. It’s dead.

David gets up, they both go to explore the bird -
It’ s dead.
RAY
CGet in the car. W’ re out of
her e.

David gets into the passenger seat. Looks at the dead
bird.
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Ray picks up the bi ke and goes to the back of the van.
Opens the van when suddenly -

THE BIRD I S I N THE VAN

They fight - hand to hand conbat.

They end up outside the van in view of the mrror.

Meanwhile - David clinbs over and starts the car, watching
themin the mrror.

When RAY is in safe view, David reverses the car (stalls
at first maybe) and knocks the bird back.

Ray then goes into the back of the van and gets a
chainsaw. Tries to start it up.

The bird appears next to himand spooks him He gets
pushed outside of the van, crawing away fromit, POV of
t he bird.

Bi rd advances slowy, Ray keeps trying to start the
chai nsaw.

Just as we think it’s too late - he gets it working and
t hen -

He kills the bird with the chai nsaw.

Bl ood spurts everywhere all over them

David runs out of the car. Goes to hug his dad.
Canera cranes upwards - overhead shot.

Feat hers fall down.

Fade to a shot of the bushes. The egg remains forgotten.
It shakes a little...

THE END



